S JAIS

ulture is an important element for translation and it is no surprise that much
C research on culture and translation has been carried out so far. However, film
translation has been an exception. Watching film is one of the most popular forms of
entertainment all over the world. We can now easily watch many foreign films and are
familiar with film subtitles. By contrast, the research on subtitling is still new in the field
of translation and we know very little about the nature of interlingual subtitling. The
purpose of this paper is to analyze the cultural gaps observed between the Japanese film
“Rhapsody in August” and its English, French, and Italian subtitles. On the basis of this
analysis, a new research model based on a cultural approach will be presented in order to

further extend the research horizon in this new field.
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1.1.2

1) a domesticating method, an ethnocentric reduction of the foreign text to
target-language cultural values, bringing the author back home. Venuti, 1995:
20

2) a foreignizing method, an ethnodeviant pressure on those values to register the
linguistic and cultural difference of the foreign text, sending the reader abroad.
(Venuti, 1995: 20)

2 1 domesticating method 2

foreignizing method
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3

(personal
communication, August 12, 2003) “the words spoken
between two breathing intervals” 2
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‘H

A stone head with a reed screen.

Une téte de mule déplumée!

E dura come una tartaruga Ninja.

‘I\)

...you certainly look like Suzukichi.

Like two peas in a pod.

Mais, au fait...
toi et Suzukichi,
vous étes copie conforme,

comme deux gouttes d'eau!

Vieni un po qui tu.
Sai che ti dico?
Assomigli tantissimo a Suzuchki.

Due gocce d'acqua.
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o

He taught at a school in the city.

Son école était proche

du lieu de I'explosion

La scuola dove insegnava il nonno

era vicina all'epicentro.

N

“A sea bream

ascending the waterfall.”
That's not right.

It's a carp.

“A carp ascending the waterfall.”

“La daurade remonte la cascade.”
Non, Clark!

109



Interpretation Studies, No. 4: 2004

Pas la daurade! La carpe!

“La carpe remonte le courant.”

Cascata! Non berro mai tua acqual!
No, sbagliato,

il proverbio non dice cosi.
Fontana, non berro

mai la tua acqua.

2.2

‘ [

Ce Suzukichi (Carillon-du-bonheur),
le plus jeune de mes fréres,

il était un peu crétin.

‘I\)
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C'était un kappal!
Un kappa?
C'est comme ¢a qu'on appelle

les génies des eaux par ici...

3.1
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2.2
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21 2.2

’I—‘

A stone head with a reed screen.

Une téte de mule déplumée!

E dura come una tartaruga Ninja.

_2

...you certainly look like Suzukichi.

Like two peas in a pod.

Mais, au fait...
toi et Suzukichi,
vous étes copie conforme,

comme deux gouttes d'eaul!
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Vieni un po qui tu.
Sai che ti dico?
Assomigli tantissimo a Suzuchki.

Due gocce d'acqua.

_3

He taught at a school in the city.

Son école était proche

du lieu de I'explosion

La scuola dove insegnava il nonno

era vicina all'epicentro.

_4

“A sea bream

ascending the waterfall.”
That's not right.

It's a carp.

“A carp ascending the waterfall.”

“La daurade remonte la cascade.”
Non, Clark!
Pas la daurade! La carpe!

“La carpe remonte le courant.”

Cascata! Non berro mai tua acqual!

No, sbagliato,
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il proverbio non dice cosi.
Fontana, non berro

mai la tua acqua.

_5

Ce Suzukichi (Carillon-du-bonheur),
le plus jeune de mes fréres,

il était un peu crétin.

_6

C'était un kappal!
Un kappa?
C'est comme ¢a qu'on appelle

les génies des eaux par ici...

3.2

‘H

Tezutaro...
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...Dosapuro, Jushjiro,
Shoguro, Kughinoské.
Natakichi, Kwata, Suzuchki.
Naké, Kané, Kyoko.

s

lo sono d'accordo con lo zio.
Prendi i tuoi quattro nipotini..
..e portali con te alle Hawaii.
Darai una gioia a Suzushiro..
..e a tutti i nostri cugini.

Tuo figlio, Tateo.
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