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The domestication-foreignization paradigm of translator visibility originally 

formulated by Lawrence Venuti has come to dominate much translation research. 

However, much of the discussion relating to the use of this paradigm has historically 

centred on the subjective nature of the terminology, or even the ideological 

specificities of the American context in which Venuti produced the paradigm.  

This article aims to demonstrate that a more fundamental issue with using the 

visibility paradigm is a tendency to focus on textual analysis at the expense of broader 

social and contextual details. Using textual analysis to explore the translation work of 

Haruki Murakami, arguably one of the most visible contemporary translators, the 

article demonstrates the often contradictory results that can arise from extrapolating 

translator visibility in this way. It advocates further analysis of celebrity translators’ 

work for the production of a more sophisticated paradigm of translator visibility, 

appropriate for a greater number of contexts. 
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Friedrich Schleiermacher 1813, 47

der Uebersezer läßt den Schriftsteller möglichst in Ruhe, und bewegt den 
Leser ihm entgegen; oder er läßt den Leser möglichst in Ruhe und bewegt den 

Schriftsteller ihm entgegen  
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The more fluent the translation, the more invisible the translator, and, 

presumably, the more visible the writer or meaning of the foreign text  

Venuti, 2004: 2-3 3 Foreignizing translation 

signifies the difference of the foreign text, yet only by disrupting the cultural codes 

that prevail in the target language 

Venuti, 2004: 20 4 
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‘Look here,’ I says. [...]  

‘I saw it on the TV last night,’ she says.  

‘They go away clean,’ I says.  

‘Pretty slick,’ she says.  

‘The perfect crime,’ I says.  
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‘Not many people get away with it,’ she says.   

 
2006c: 78

“she says” “I says”
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[[1] Something in her tone [2] reminded me of the other girl’s [3] “I think 

he killed a man,” [4] and had the effect of stimulating my curiosity. [5] I 

would have accepted without question the information that Gatsby sprang 

from the swamps of Louisiana or from the lower East Side of New York. 

[6] That was comprehensible. (Fitzgerald,  2012: 36-7) 
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Murakami was by no means the first Japanese novelist to adopt boku as the 

“I” of a nameless male narrator, but the personality with which Murakami 

invested his Boku was unique. First of all it  resembled his own, with a 

generous fund of curiosity and a cool, detached, bemused acceptance of the 

inherent strangeness of life. This stance normally makes Boku a passive 
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character, which in turn gives rise to a speech habit – or “Haruki-ism” 

often used by Murakami’s protagonists when they are confronted by 

confounding situations: “yare -yare”.  
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