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This paper considers role language in English and Japanese: namely the gender-specific characteristics
used in Black Comedy, a British theatrical play written by Peter Shaffer. The paper addresses the
following three research questions: (1) In which speaker or situation do men’s role language and
women’s role language appear? (2) Are there any similar characteristics between English and Japanese
gender-specific languages in terms of usage? (3) How are characters portrayed through the use of role
language in the Japanese translation of Black Comedy?

This paper consists of three sections: prior research, script analysis, and audience perception survey.
Prior research on role language, gender-specific characteristics in English and Japanese, and contrastive
studies on role language are introduced in chapters 2, 3, and 4 respectively. In order to analyze men’s
and women’s language in Black Comedy, vocabulary and lexical features were extracted from the
English and Japanese scripts. The analysis was based on characteristics of masculine and feminine
speech suggested by Lakoff (1975), Arai (1997), Okamoto (2010), and Masuoka and Takubo (1992).

The script analysis results in chapter 5 reveal that, despite the linguistic difference between Japanese
and English, both scripts aimed to form the same character image through gender-specific role language.
Yet, it was easier in the Japanese translation than in the English original to identify strongly masculine
or feminine features of role language. This research also discovered unique features such as ellipsis and
the suffix “-pegs”, which were used by specific characters and contributed to establishing their
characteristics and image in the story. Feminine features used by a homosexual male character vividly

show how language could be “worn like a mask”, through which the speaker can project certain images
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to others.

In the audience perception survey, native speakers of English responded to the English version,
while the Japanese version was judged by native speakers of Japanese. The survey results in chapter 6
show that it was easier for native speakers of Japanese to judge whether the lines are spoken by a male
or female character. Thus, it can be inferred that a speaker’s image can easily be clarified by using role
language, especially in Japanese, and that role language might render the character’s image described in
the source language (ST).

Finally, in order to avoid mistranslation, this paper suggests the importance of understanding the

role language used in the ST and the target language (TL).
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